
 
Saturday, May 27, 2017 

Crowley Theater 
8–9.30pm  

EVENING with STEPHEN PETRONIO 

In this evening, which blurs lines between performance and conversation in a cabaret-like atmosphere, 
Petronio stages The Courtesan and The Crone (1999): a work Anna Halprin developed to address her 
own aging body in relation to traditional Western concepts of beauty. Simple gestures of performative 
femininity, flirtation, and fear transgress stereotypical gender lines in a solo dance passed from one 
choreographer to another. Following the performance, a screening of Kevin Hayden’s short film 
Between Stephen and Yvonne, 2017 (10 minutes), presents Petronio in conversation with fellow 
postmodern dancer Yvonne Rainer. Rainer was a student of Halprin’s in the 1960s, and this film helps 
chart the interconnecting histories of postmodern dance in the United States. Following this screening, 
Petronio will engage audiences in an open discussion on influence and inspiration.  

ABOUT STEPHEN PETRONIO (Artistic Director/Choreographer) 
Petronio’s engagement with Halprin’s choeography is part of his company’s multi-year initiative 
BLOODLINES, which showcases interconnected histories of American postmodern dance through the 
re-staging of works by iconic choreographers who have influenced the group’s eponymous dancer.  
For over 30 years, Stephen Petronio has honed a unique language of movement that speaks to the 
intuitive and complex possibilities of the body informed by its shifting cultural context. He has 
collaborated with a wide range of artists in many disciplines over his career and holds the integration 
of multiple forms as fundamental to his creative drive and vision. He continues to create a haven for 
dancers with a keen interest in the history of contemporary movement and an appetite for the 
unknown. Petronio was born in Newark, New Jersey, and received a B.A. from Hampshire College in 
Amherst, Massachusetts, where he began his early training in improvisation and dance technique. He 
was greatly influenced by working with Steve Paxton and was the first male dancer of the Trisha 
Brown Dance Company (1979 to 1986). He has gone on to build a unique career, receiving numerous 
accolades, including a John Simon Guggenheim Fellowship, awards from the Foundation for 
Contemporary Performance Arts, New York Foundation for the Arts, an American Choreographer 
Award, a New York Dance and Performance “Bessie” Award, and most recently a 2015 Doris Duke 
Performing Artist Award. 
 
Petronio has created over 35 works for his company and has been commissioned by some of the 
world’s most prestigious modern and ballet companies, including William Forsythe’s Ballett Frankfurt 
(1987), Deutsche Oper Berlin (1992), Lyon Opera Ballet (1994), Maggio Danza Florence (1996), Sydney 
Dance Company (2003, full evening), Norrdans (2006), the Washington Ballet (2007), The Scottish 
Ballet (2007), and two works for National Dance Company Wales (2010 and 2013).  His company 
repertory works have been set on The Scottish Ballet, Norrdans in Sweden, Dance Works Rotterdam, 
National Dance Company Wales, X Factor Dance Company in Edinburgh, Ballet National de Marseille, 



Ballet de Lorraine, and London Contemporary Dance Theater, as well as universities and colleges 
throughout the U.S. In 2009, Petronio completed an evening-length work for 30 dancers, Tragic/Love, 
in collaboration with composer Son Lux for Ballet de Lorraine. He completed several additional new 
works with Son Lux: By Singing Light, for National Dance Company Wales (2010), The Social Band, a 
commission for OtherShore Dance Company in New York (2011), and numerous unique editions of 
Like Lazarus Did (2013) for Stephen Petronio Company. Other recent projects include Prometheus 
Bound (2011), a musical for the American Repertory Theater, in collaboration with director Diane 
Paulus (HAIR), writer and lyricist Steven Sater (Spring Awakening), and composer Serj Tankian 
(Grammy award, lead vocalist, System of a Down). In 2013, Petronio created a new work, Water 
Stories for National Dance Company Wales in collaboration with composer Atticus Ross (Nine Inch 
Nails) and photographer Matthew Brandt with visual designer Ken Tabachnick. 
 
Petronio, whose training originated with leading figures of the Judson era, performed Man Walking 
Down the Side of a Building in 2010 for Trisha Brown Company at the Whitney Museum, and 
performed his 2012 rendition of Steve Paxton’s Intravenous Lecture (1970) in New York, Portland, and 
at the TEDMED-2012 conference at the Kennedy Center Opera House in Washington, DC. Petronio 
received the distinction of being named the first Artist-in-Residence at The Joyce Theater from 2012 
to 2014. He has been entangled with visual artist Janine Antoni in a number of discipline-blurring 
projects, including the video installation Honey Baby (2013), created in collaboration with composer 
Tom Laurie and filmmaker Kirsten Johnson, and most recently Ally, in collaboration with Anna Halprin 
and Adrian Heathfield, which premiered at The Fabric Workshop and Museum in Philadelphia in 
summer of 2016. Petronio and Antoni are the 2017 McCormack Artists in Residence at Skidmore 
College, where their series of installations, Entangle, will be shown through July of 2017. Petronio's 
memoir, Confessions of a Motion Addict, is available at Amazon.com. 
 
Curator: Jennifer Burris Staton 
Producer: JD DiFabbio, Marfa Live Arts  / Associate Producer: Cate Cole Schrim, Marfa Live Arts 
Lights and Sound: Gory Smelley and Chris Hillen, Marfa Recording Company 
Program Support Team: Christine Olejniczak, Ian Lewis, Angel Hernandez, Rae Ann Hample,  
Valerie Breuvart, and Ida Soulard, Fieldwork Marfa 
Documentation: Photography by Jessica Lutz. Video by David Fenster 
 
THANKS 
Marfa Live Arts and Marfa Sounding: Anna Halprin are generously supported by Fieldwork Marfa (a program of 
Beaux-Arts Nantes and HEAD-Genève), City of Marfa, FACE Foundation’s the Partner University Fund, Texas 
Commission on the Arts, National Endowment for the Arts, and the 2017 Season Sponsors. Education programs 
supported by the Carl B. and Florence E. King Foundation. In countless ways Pierre-Jean Galdin, Ida Soulard, 
and the entire Fieldwork: Marfa team were instrumental in moving this project forward.  
 

The accommodation sponsor is Arcon Inn. Special thanks to Jennie Lyn Hamilton, Director of Marfa Live Arts, 
Nina Martin, Meghan Rose Murphy, Tim Crowley, Rob Crowley & Peggy O’Brien of Crowley Theater, Barry 
Reese & Mona Garcia of Building 98/The International Woman's Foundation, Mayor Dan Dunlap, Yvan 
Greenberg, Claudia La Rocco, Minerva Lopez of Marfa Visitor Center, Jerram Rojo & Cody Lee of Capri 
Marfa/Thunderbird Hotel, Big Bend Sentinel, Marfa Public Radio, Cate Schrim, Ian Lewis, Christine Olejniczak, 
Rae Anna Hample, Angel Hernandez, Marfa Recording Co., Francisco Staton, Robert Saltonstall, and Dan 
Shiman, and Cory Van Dyke. Graphic design by Yoseff Ben-Yehuda. In-kind support provided by Nina Martin & 
Paul Hunt, Chinati Foundation, Big Bend Coffee Roasters, and Marfa Brands. 
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